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artistic qualities than a facile accomplish- 
ment. So different is the style of these from 
the rugged vigour and deep chiaroscuro of 
his earlier pieces that the idea has been sug- 
gested that the two diverse styles belong to 
two different artists who bore the same 
name; but the theory has never been accept- 
ed. The present work is of some inter- 
est apart from its purely artistic qualities, 
in that it represents a transitional period 
of Maes's development. There is still 
much of Rembrandt here in the placing 
and pose of the figure, still more in the 
sought out modelling and full impasto 
of the face and hands, but already in the 
curtain and background we find anticipa- 
tions of the peculiar cold and polished tones 
of Maes's later style. 

Two Drawings By William Blake. — 
These are two unusually large and impor- 
tant drawings in water color which repre- 
sent Blake's intensely imaginative style in 
its more restrained moods. Blake's whole 
artistic enterprise is a mystery. How it 
came about that a man living in the Lon- 
don of the end of the eighteenth century, 
surrounded by artists who were practising 
in a highly sophisticated and somewhat 
effete classical tradition, came to under- 
stand, as no modern artist has, the true 
principles of primitive design, it would take 
too long to inquire here. But that he did 
attain to the direct and immediate expres- 
sion of the most elemental and indetermi- 
nate feelings of the human spirit is evident 
from almost any good example of his 
work. The drawings represent: (i) The 
Creation of Eve. The event is conceived 



by Blake in correspondence with his own 
peculiar interpretations of Hebrew My- 
thology — Adam being created by God; Eve 
was made by the pitiful Elohim, in order 
that through her agency the Fall might be 
brought about. (2) The Rest in the Flight 
into Egypt. 

Allegorical Figure, By Carlo Cag- 
liari. — All of the paintings mentioned 
above have been bought by the Museum 
out of the income from the Rogers Fund. 
One in this group of recent acquisitions, 
a decorative design of two allegorical 
figures, by Carlo Cagliari, has been given 
to the Museum by Mr. Louis Ehrich. 
Carlo Cagliari is well known in Venice as the 
son of the great Paolo Veronese, in whose 
compositions his hand as an assistant is 
sometimes traceable. Although his fame is 
overshadowed by thai of his father, he not 
only inherited all the sound traditions of 
craftsmanship of the school to which he 
belonged, but, in several respects, shows a 
marked individuality. His color schemes, 
in particular, are distinguished from those 
of his father by his predilection for warmer 
and more coppery harmonies. The picture 
recently acquired by the Museum is an 
admirable specimen of Carlo Cagliari's 
style, and of the methods of the great deco- 
rative painter of Venice. With the great 
expansion of decorative design which we 
may look forward to within the next few 
years in America, such a work ought not to 
be without its value as an object lesson, 
even though it lacks the creative inspira- 
tion which distinguishes the work of Paolo 
Veronese himself. 



COMPLETE LIST OF ACCESSIONS 
FEBRUARY 20 TO MARCH 20, 1906 



CLASS 


OBJECT 


SOURCE 


Antiquities — Egyptian 


One hundred and seventy-four speci- 




Casts (Plaster)— Architect- 
Casts (Plaster)— Sculptural. 
Furniture, Wood-carvings, 


Copy of the ceiling of the Reindeer Inn, 

Copy of the Coleoni, by Verrocchio.. . 

One water-color of the Ascoli Cope . . 

Four chests, two panels, one bust, 
eight statues, one group of three fig- 
ures and one altarpiece, of the 16th 


Gift of Mr. M. Goda. 

Bought out of the Willard Fund 
Bought out of the Johnston Fund 
Gift of Mr. J. Pierpont Morgan. 

Bought with income from the Rogers 
Fund. 
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COMPLETE LIST OF ACCESSIONS — FEBRUARY 20-MARCH 20, I906 — Continued 



CLASS 

Furniture, Wood-Carvings, 
etc.— Flemish 



Jewelry — America! 
Metal Orjects... 



Miniatures — American . 



Musical Instruments. 



Paintings — American 



Paintings — Dutch . 



Paintings — English . 
Paintings — French. . 



Paintings — Italian 



Paintings — Spanish 



Sculpture — American 



OBJECT 

One walnut cabinet, one small oak cabi- 
net, one oak statuette, one soft wood 
statuette and one walnut stall of 
the 16th century 

Cameo locket containing hair of Wash- 
ington. A memorial to the late John 
Hay 

One hundredRoman and Merovingian 
Keys, called the Souhami collection. 



Two astrolabes, French . 



Portrait of Parke Godwin, by Miss T. 
W. Thayer; Portrait of a lady, by 
MissT. W. Thayer 

Four pottery whistles, from Costa Rica, 
added to the Crosby Brown collection. 

One hand drum, from New Zealand, 
added to the Crosby Brown collec- 
tion 

Landscape, by William Morris Hunt. . 

Girl and Cow, by Theodore Robinson. 

Portrait, by Nicolaas Maes; Portrait, 
by Michiel Jansen Mierevelt; Inter- 
ior, by Jan Steen; Landscape, by 
Jan Van Goyen 

Two drawings, by William Blake .... 

"Le Champ du Berger," by Pierre 
Puvis de Chavannes 

"Two Women," by Carlo Cagliari. 
"Holy Family," by Baroccio; "Holy 
Family," by Giuliano Bugiardini; 
"The Rialto," by Francesco Guardi; 
Portrait, by Lorenzo Lotto 

Portrait, by Francisco Goya y Luc- 
ientes; "St. John," by Murillo 



Bust of Miss Susan B. Anthony, by 
Adelaide Johnson 

Bust of Chancellor John Watts, by 
Ball Hughes; Statuette of Colonel 
Abraham de Peyster 



SOURCE 



Bought with income from the Rogers 
Fund. 



Gift of Mrs. A. B. Stone. 

Bought with income from the Rogers 

Fund 
Bought with income from the Rogers 

Fund. 



Gift of American Society of Miniature 
Painters 

Gift of Dr. John M.Keith. 



Gift of Mrs. John Crosby Brown. 
Bought with income from the Rogers 

Fund 
Gift of Mr. William T. Evans. 



Bought with income from the Rogers 

Fund. 
Bought with income from the Rogers 

Fund 

Bought with income from the Rogers 

Fund 
Gift of Mr. Louis Ehrich. 



Bought with income from the Rogers 
Fund 

Bought with income from the Rogers 
Fund 



Gift of Mrs. M. W. Ferris. 
Gift of Gen. J. Watts de Peyster. 



LIST OF LOANS 

FEBRUARY 20 TO MARCH 20, 1906 



CLASS 

Silver — English, Irish and 
Early Christian 



OBJECT 

One hundred and forty-three pieces 



SOURCE 



Lent by Mr. George S. Palmer. 
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